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Hvad er det et maleri gor — uanset i hvilken stil?
Det inviterer det som ikke er til at blive neerverende.!

John Berger

I hele sin udstreekning er En rejse rundt om oen et 30 meters
panoramisk landskabsmaleri som folder sig ud for gjnene af
betragteren og tager ham med pa en rejse langs med kyst-
linien pa North Bruny Island, som ligger i Australien, ud for
Tasmaniens sydostlige kyst. Billedet giver et vue over tre di-
stinkte farvande. D’Entrecasteaux-kanalen mod vest, Der-
went-floden mod nord, og Storm Bay — bugten der fortset-
ter ud 1 det sydlige ocean, ud for kysten mod ost.

Denne panoramiske installation er et eksperimentelt veerk
pé to méder. For det forste fordi det omgiver og involverer
betragteren i illusionen om et specifikt miljo og terreen, som
tillader gjet at skue ud over et stort omrade og fi en for-
nemmelse af bade at veere i og bevage sig igennem et fysisk
rum. De mange sammenhangende malerier, der strackker
sig hele vejen rundt i udstillingsrummet, reprasenterer den
rejse man ville opleve ndr man gik rundt om den nordlige
del af gen.

Mens betragteren folger malerierne sker der en anden rej-
se. Fra det tidlige morgenlys til tusmerket om aftenen, der er
synonymt med den sydlige breddegrad: 40 grader syd. Bil-
ledet deekker altsd en dags gang. En rejse rundt om gen er et
sted med merk melankolsk skonhed, der effektfuldt indfanger

denne regions farver og lys — og dens tungsindige atmosfare.

I det sidste arti har Holt tilbragt lange perioder med at male
udenfor i det Tasmanske landskab. Det er en koncentreret og
meget personlig proces at male alene og ubeskyttet overfor
elementerne. Holt siger selv, at hendes tilknytning til land-
skabet gennem hendes opmarksomme kunstneriske engage-
ment har veret med til at forme hendes identitet. Eller for at
formulere det mere preecist: “Hvordan jeg placerer mig selv.””

Ved at arbejde i naturen skaber kunstneren en forbindelse
og et tilhorsforhold til landskabet. En syntese af de kultu-
relle, naturlige og personlige verdener. Holt overforer ople-
velsen til laerredet. Gennem de blede nuancer fra hendes
palet og malingens langsomme bevaegelse far vi ogsé — péd en
eller anden méde — et glimt, en fornemmelse af at veere der.

I Australien bor de fleste i bymiljoer, men alligevel er det
tilstedeveerelsen af den vilde natur — de store ukendte vidder
— der stadig spoger kraftigt i vores forestillingsevne. Land-
skabet har en ubestridelig, arketypisk tilstedeveerelse i den
australske psyke — orknerne, bushlandet og den enorme kyst-
linie. Man bade frygter og er tiltrukket af landskabet. Det er
uloseligt forbundet med vores identitet og vores selvopfat-
telse bade som individer og som nation. Dette er seerligt ud-
praeget pa Tasmanien, hvor man stadig finder store omrader
med vild natur. Kunstnere pa Tasmanien har i generationer
forholdt sig til landskabet ikke bare pa grund af dets unik-
ke og tillokkende astetiske egenskaber, men ogsa som en
made at kunne udforske personlige, sociale, politiske og
kulturelle forbindelser til det.
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Australien blev grundlagt ved fordrivelsen af to distinkte
grupper: de oprindelige beboere og de deporterede straffe-
fanger fra Storbritannien. To hundrede &r efter Australien
blev koloniseret er processen med at udforme vores kultu-
relle identitet stadig i gang. En vigtig del af denne proces gér
ud pa at genfinde en forbindelse til naturen, og pa at gen-
opdage, forsone og forene vores historie. Det ensomme men
rungende "undskyld’ der afslutter En rejse rundt om gen er
en undskyldning til efterkommerne af de oprindelige ejere
af Bruny Island, Nuenonne, som kaldte gen for Lunna-
wannalonna.

En rejse rundt om gen er en magtfuld og lyrisk rejse gen-
nem tid og sted. Dette vaerks enorme storrelse sender be-
tragteren ud pd en usikker balancegang. Verket er pd en
gang forforende og ret overvaldende. P4 denne made af-
spejler veerket det rigtige landskab. I det vi stdr overfor far-
vandene, skrdningerne, det skiftende skydakke, farven og
lyset, indhyller den uafbrudte horisont betragteren med en
steerk fornemmelse af stedet. Og vi forstummer overfor dets
tankevaekkende storhed.

11927 skrev den australske kunstner Margaret Preston at

73 Dette veerk har en sub-

“kunst er et lands handgribelige and
lim, uforglemmelig kvalitet, en dybde man ikke kan sztte ord

pa. Fordi En rejse rundt om pen i sidste ende er et digt om sted.
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Ann Holt: Circumnavigating the Island

BRONWYN SCANLON

What does painting do

— irrespective of its styles?
It invites what isn’t there
to become present. '

John Berger

Circumnavigating the Island, in its entirety,
is a 30-metre panoramic landscape paint-
ing that unfolds before the eye taking the
viewer on a journey around the shoreline
of North Bruny Island which lies off the
southeast coast of Tasmania in Australia.
The view surveys three distinct waterways:
The D’Entrecasteaux Channel looking
westward, the Derwent River in the north,
and Storm Bay, which extends into the
Southern Ocean off the eastern shoreline.

This panoramic installation is an expe-
riential work in two ways. Firstly, in that it
surrounds and involves the viewer in the
illusion of a specific environment and ter-
rain, allowing the eye to survey a large area
and gain a sense of both being in and mov-
ing through space. The continuous multi-
ple panels that wrap around the walls of
the gallery represent the journey one would
experience when walking around the
northern tip of this Island.

As the viewer follows the panels, a sec-
ondary journey takes place. From the early
light of dawn to the evening twilight which
is synonymous with this southerly latitude
of forty degrees south, the painting encom-
passes the passage of a day. Circumnavi-
gating the Island is a place of dark, melan-
cholic beauty, effectively capturing the
brooding atmosphere, light and colour of
this region.

For the past decade, Holt has spent pro-
longed periods of time painting en plein
air in the Tasmanian landscape. Painting
alone, exposed to the elements, is a con-
centrated and highly personal process.
Holt’s attachment to the landscape through
her attentive engagement as an artist has,
she says, helped shape her identity. Or put
more precisely, ‘How I place myself. *

Working in the natural environment, the
artist forges a connection and a sense of
belonging to the landscape. A synthesis of
the cultural, natural, and personal worlds.
Holt translates the experience to canvas.
Somehow, through the soft hues of her
palette and the slow glide of paint, we too
gain a glimpse, a feeling of being there.

In Australia most people live in urban
environments, yet it is the presence of the
wilderness, the great unknown expanses,
that still looms large in our imaginations.
Landscape has an undeniable, archetypal
presence in the Australian psyche — the
deserts, the bush land and the vast coast-
line. The landscape is both feared and
desired. It is inextricably bound to our
identity, our sense of who we are, both as
individuals and as a nation. This is partic-
ularly true in Tasmania where vast areas
of wilderness still exist. For generations,
artists in Australia have responded to the
landscape not only for its unique and
alluring aesthetic qualities, but also as a
way of exploring personal, social, political
and cultural connections to it.

Australia was founded on the displace-
ment of two distinct groups: the indigenous
inhabitants and the transported convicts
from Britain. Two hundred years after
Australia’s colonization, the process of
developing our cultural identity is ongoing.
Reconnecting with the land and revisiting
and reconciling our histories are a vital part
of this process. The solitary but resounding
word sorry at the conclusion of Circum-
navigating the Island is an apology to the
decedents of the traditional owners of
Bruny, the Nuenonne, who called the
island Lunnawannalonna.

Circumnavigating the Island is a potent
lyrical journey through time and space.
The massive scale of this work positions
the viewer on a precarious cusp. The work
is at once both seductive and somewhat
overwhelming. It mirrors the actual land-

scape in this way. As we stand before water-
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ways, sloping hills, changing skies, color
and light, the continuous horizon envelops
the viewer in a strong sense of place. And,
we are silenced by its reflective grandeur.
In 1927 the Australian artist Margaret
Preston wrote that ‘art is the tangible spirit
of a country” There is a sublime, haunting
quality, a depth to this work, which resists
words. For, ultimately, Circumnavigating

the Island is a poem of place.
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